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ABSTRACT 

A music course of instruction in junior chorus, to 
develop students* performance skills individually and in ensemble, is 
described. A prerequisite for pupils is the ability to read music. 
Outlined are: the course description; enrollment guidelines; study 
objectives; course content; procedures; resources for pupils and 
teachers; and the assessment. Examples of descants in various keys 
and ranges are illustrated. Course objectives are: the student will 
select the title of any familiar melody from a list provided; 
identify aurally the performing medium from various musical 
instruments; determine aurally whether an example is major, minor, or 
chromatic mode; and aurally determine the cadence content of an 
example. The pupil will also learn the musical vocabularies: (1) 

letter notation; (2) numbers — harmonic intervals; and (3) 
solfeggiO“developing musical sound, and demonstrate vocal and choral 
techniques. With the emphasis on harmony, and using laboratory 
approach, pupils will develop skills in vocal production, listen, 
read, and compose music with emphasis on ways harmony is used, 
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COURSE titlp: 



Ch.^r^^s, Junior 

Tl. COURSE NUMBER 
. 50 

I 

III. COURSE DESCRIPTTON 

A performlnp: orpianization in which pupils develop Increaslnr 
performance skills individually and in ensemble, with 
enphiasis on stylistic characteristics of the music studied. 

'rhe emphasis will be on harmony and, u.sinp- a laboratory 
approach, pupils will develop skills in vocal nroductlon, 
listen, read and compose music with emr)hasis on wavs harmony 
is used. 

IV. COURSE ENPOIJJVENT GUIDELINES 

Punils will have experienced a basic ability to read music 
and may have developed skills needed Cor .specific courses 
rr’ior to er.terinp’a middle, .lunlor or senior hiph school. 

Tf so, they should be nlaced in coui''3es appropriate to 
their* development. Consideration needs to be frlven to pupils' 
(1) knowledpie, (2) perfornance skills, and (3) motivation 
for stud,v in detemiinlnf: approfirlate placement for instruction. 

V. CUURSE OP OTJDY onjRCTIVR.5 
A. Muslcianshin 

The pupils will select the title of any famili.'ir melody 
heard from a list provided. 



The pupil will Identify the performinp: medium by ear frcn 
the following choices: violin, clarinet, niano, trumpet, 
flute, cello, trombone, recorder, oboe, sa:(ophone, French 
Hon’i, Frprlish hom, and bassoon. 

Tne pupil wl 11 determine by ear whether an example is in 
major, minor, or chromatic mode, and aurally identify na1or, 
minor, diminished and augmiuited chords, intervals and 
scales, and the chord nropa''eGsion I IV V. 

The nupil will determine by ear whether an example 
• contains a comnlete cadence, .an incomplete cadence, or no 
cadence. Given a .staff containing a clef sipn, meter signa- 
ture, bar* lines and the initial note, the pupil will complete 
the notation for pitch and duration from melodic dictation. 
Given a staff notated example, the pupil will Indicate any 
pitch discrepancies in an example heard. 

Given a staff notated example, the pupil will indicate any 
rhythmic discrepancies in an example heard. 

Given several examples of staff notation, the pupil will 
select the one matchlnp; an examr^le heard. 

The pupil will learn the three musical vocabularies: 

1. letter-notation 

2. numbers- harmonic Intervals 

3. solfeggio- developing musical sound. 

The student w.lll develop effective diction through the 
study of vowel and conson.arit formation of the words 
found In suitable song literature. 
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Tt',« student will analyze rtiythms In the most rrequently 
used meters: 2/^, 3A, 6/8, 2/2. 

'fhe student idll Identify intervals aurally and visually. 

Ihe student v/ill Identify dynamic markinp??, symbols, and terms. 
After hearinp; a melody the student will indicate at what point 
a modulation haii occurred. 

rJlven a similar .Melody In staff-notation without a key sIp;- 
nature and aided by hearing a nerformance of the melody 
exactle as notfated, the student will select the needed key 
sipnature from a f?rojr; nro'rlded. 

After hearinp; a • elod,\ oerformed, the student will select 
from a ftroup nrovided the pioper sequence of letters to 
describe the form of the melody. 

Cjlven a staff-notated example, the student will select from 
a group provided the proper sequence of letters to describe 
the form of the melody. 

Given a familiar melody 1n staff-notation, the student will 
select the title frcfn a list provided, 

B, Perfomiaiice 

^Phe pupil will demonstrate the followlnfr vocal and choral 
techniques : 

1. Posture 

a. sitting 

b . standing 

2, Breath Support-Control 

a. sustaining single toner. 

b. crescendo and diminuendo on sint^rle sustained tones 
n. lerato scale nassa.gos ^ 



o 

ERIC 



6 



5. Diction 

a . vowels 

1. pure 

2. dlpthonp- 

b . Consonants 

1. voiceless 

2. voiced 
Blend 

a. unison 

b. part singinp 

5. BipjJntsinjTinp' 

The pupil will perform sinpie unison and part sonp:s in the 
diatonic mode with recoppition of all symbols of staff 
notation. 

6. ‘Memorization 

a. tonal (oitch) 

b. textual 

c. performances with and without music. 

VI. COURSE CONTFUT 

1. Vocal Readiness 

a. warm-up exercises 

1. breathing exercises 

2. vocal care 

2. Tone Development 

a. resonances 

b. balance throughout individual vocal ranp;e 
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c. support and control 

3. Diction 

a. vowels 

1. pure 

?. dinthonpis 
3. tripthongs 

b . Consonants 

voiced 

2. voiceless 

4 . Tntemretation 

a. citTnainlcs 

b. phraalng 

c. accents written and unwritten 

d. style 

e. balance 

f. historical consideration 

Refer to Madeline Marshall's The Singer's Manual of English 
Diction . 

5 . Tone Quality 

a. expressively beautiful tone 

b. accuracy of nltch 

c. correct breathing habits 

d. clear corn^ct diction 

e. consciousness of blend 

f. artlsltic Interpretation 
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6. The pupils will evidence understandinr or the period, style, 
rhythmic and tonal characteristics of each composition 
studied . 

7. Pupils will carry a part independently in a quartet. 

VII. COURSE PROCEDURES, SUOOESTED LEART^INO STRAIEOIES AND ACTIVITIES 
These are pseneral supp;estions to the teacher who will choose 
what seems best suited for the specific proup and purpose. 

Every piece of music should be selected for specific musical 
purposes . 

The suggestions are practices universally accepted, and many 
additional specifics are included In Section IX, Resources for 
Teachers, and in Marilyn Trott’s outline for teachers. 

A. Voice testing and classification 

B. Exercises to develop understandings and skills to be 
applied to the music literature. 

0. Aural recoppition of song forms. 

D. Sipjit-readlng of simple unisons, canons and part-songs. 

E. Development of basic fundamental vocal techniques. 

VIII. RFSOURCES FOR PUPILS 

Doolin, H.A. - Songs for All Ages will be available in the near 
future. 

Octavo music of suitable range and degree of difficulty. 

Basic series for Junior school. 
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(This is by no means a comprehensive list) 

From Sinpiinp; Teenapers , Pitts et al^Oinn and Ccxnnany 

Stars of the Surrmer Nipht - n.lil 

The Star Spanprled Parmer - p. 130 (check tenor oart) 

America - p. 133 
God of Our Fathers - p. 139 
Olive Trees Are Standing - p. 144 
Finlandia - p. 146 

The Lord Is Shepherd (SAB) - p. 157 

Wondrous Love - p. 164 

Go Down Moses (minor mode) - p. 175> 

FVom Sinp;inf; Youth Dykema et la,C.C. Birchard & Co. 

Night Shadows Falling - p. 103 (rewrite tenor part in bass clef) 

Adoremus Te ~ p. 146 

Lo, \*/hat a Branch of Beauty- n. 149 

Thrm Songs of All Ages- Doolin (to be available In the near future) 
All of this material was chosen \dth the goals stated in Course 
Content in mind. 

Octavo : 

Let There be Peace on Earth (SSA) B2l4 Shawnee 
Edelweiss (SA) Podgers #266 Williamson 
So Long, Farewell (SSA) Rodgers Williamson 
Bom to Be Free (SATB) V/illiams 5147 K,los 

Bim Bam (SATB) Altman MC-227 Mercury/ 

For the Beauty of the Earth (SATB) Kocher-Davis 50-1850 Ranlck 



Tanale Joe (PATB) Richardson W3530 '-'itnark (’'IPH) 

Chenildc li'/mn (SATB) Bortnlahsky available ^ron DCS 
Lo How A Pose (SATE) Praetorius available •^ron DCS 
Lone V/llcl Bird (SATB) arr. Johnson CS-5P2 Aursburo; 

^a Una Caniione (SATB) Vecchl ^ 55-6 Lawson-hould 
Sleiri'i (SATO) Kountz ^7^59 S. Schirrm?r 
Now Let F.very Tonp;ue (SATB) Bach #70?5 K.1os 

David’s Lanentatlon CSATB) RilllnFs-Slennelster CM 6572 C. ^Ischer 
Consider Yourself (SATB) Bart Hollis *\is3c 

Jive Me Your Tired Your Poor (SATB) Lazarus—Berlln A-119 Shawnee 
:x-)rd’s braver (SAR) Malotte 9264 0. Schimer 
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IX. 00(.IRr.K f^S.T>UR(TF.S TFACHER? 



A. Vocal ClasslHcat jons 
1. Ranpp 

Ranre \v. an Ir^pcrtant fact-nr in .'•'electinr music for 
nerformncf? by any combination of nerfomer^^ v/hether they 
'.viU sing or rlav instruments. Althourh ranp:os are not as 
clearly defined for ,iunior hlpli schoo?i voices as they are 
for instruments, there are general ranrer. on which you can 
usiia.Uy depend, 
a . Oirl’s voices ; 

'[he ranrr*s ofn:irl's voices usuallv found in .lunlor hiph 
school classes scom to he: 




dirls in .iunior hlmh school ''t.-uld not be fsiven nemanent 
lassipTiment to hlpii (soprano) rr. low (alto) and should never 
be assigned to tenor parts, ^^ermarient assipnment to a 
sneclflc oart on the basis ,j'' a voice test at the berrin- 
ninp; of the term can limit voice develonment , can encourage 
undesirable attitudes rep^ardlnp: f>jturv development vocal 
skills, and can, in some cases, cause irreparable damap;e- 
nart lcularly in the cases whei"^ ^tirLs ar'e nssipooed to tenor 
parts . 

Assi iTTiment to specific vocal nar’ts should be alternated 
so that all of the pirls will h.ave exporionc;.' wit h htrh 
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and with lov; parts. Ttiis will provide onrortnnl t i es for 
all of then, to maintain aid Increase their ranpes , to 
develop Independence in carr?;lnp: both a ne Iodic and 
harmonic nart, and to increase their understandJ.nps of a 
musical score. It is not reconmended that assl>tnment to a 
specific part be chanp;ed on a specific selection*, rather, 
that asslpTiment to the hip;h part be made on one selection 
and to the low oart on another, liiis procedure of altematinn. 
assirnirent s should he followed so that responsib.llity 
for sinrinr: each nart will be Piiven to all vlrls equaixy. 
b. Hoys * voices; 

The ranpes of boys' voices somewhat less definite, 
however, they seem to fall into two (jeneral classifications: 
(1) earliest star;es of change 




(2) more advanced stages of chan<?e 







voice charif^,e In boy?; :if‘ens ic b ? e r.r'rtcJual loworln>->“ 
tn pitch from the treble ranp;e to the r-ann's for nen ,1». a 
lower octave; however, there is no exact ixiie for overy boy - 
some voices n?ty chanp;e very rapidly, some very slowly. 
Observation needs to be continuous to assure that boys are 
assirmed to narts which they can slnp. 

'I'liin method of claj'sl fication was suprptested by Pr. Tr^^rJ.n 
Coor-rr in ^Pmetime for Teentiine : 

1. TF.e teacher asks the class to slnp- "V/ay Down unon the 
5Vanee Rl*;er", plvinr the key of B flat for this purpose. 

.?. .i's the class sine's, the teachn-r moves around amonp; the 
beys, tapping on the shoulder those who are obviously sinrlnf?; 
baritone an octave lower than any of the others. 

3. Roys who have bGen"tapped" are now asked to rem;iln silent 
while the remainder sinrs the sonp: apaln, this time In the 
kev of 1 1 flat. 

Once af^ln, the teacher moves around the class, this tine 
tannlnr the shoulders of boys who obviously slnp; In the 
sonrano ranjte. 

*5. a fi.nal check, it Is recormended tlvt all untaoned 
boys slnp: the sonm once non:* In the key of B *'lat. 

6. Pepiroup the class accordlnir to soorano, ohanpilnr voice, 
and baritont?. 

Ihe entire process plven above should occupv not more than 
five minutes, ot'nerwlse thsere will be considerable unrest 
amonfr baritones who were first ''clim.inated" . 



-if r'aripe key niac^^nent 

V i -’.i iCiil i.-)n of voice ranp^es and key pJacemeri Is clear 
•when applied zo sneciflc sonprs. 'fhe only corrirnon T’anr<" v;hJch 

In the different voices Is from R flat to C, a m.1or ninth. 



Is a rale on which you can ronerally riepen-^. 
contortable ranpp for unison is; 
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i . Unison soriKS 

.Junior hirli school boys and rirls can successfully sinp many 
unison sonKS (octave unisons) when the sonrs are nlaced in 
.appropriate keys. X^er^j often, the sonprs will need to be transposed. 
/'jnerlca the Beautiful Is a prood exainf'»le. It Is generally 
'written in either the key of C or in the key c-.f flat. Roys 
In th<^ more .advanced staro of chanpe and rlrls have no problem, 
•iow-.'ver, the boys whose voices are Iri the ear-iy .-'tares of 
charb>^) ( a majority of me boys in rrades seven to nine) will 
•.'ep;, likt.'ly be able to successfully sine the foilowlnr 
'Wv-)rd:- in the key of C 

■') t-eau for sPa — *: — — ner v/aves rrain 

F:r pur train na,1 — above the fru.1t.ed nlain 

America I Ajnerlcal Uod shied His PT.ace on 
.And '.•rc-jtvTi thv rood w.lth brotherhfxod 
;haDm .sea to shilninr sen.' 
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.'■^inply transposinp- the soa>- Into the key of A "'lat ar 
indicated belov: v;lll make ie, noss;ible to have a norformance 
in which all v’»uoil53 can participate with natls.^actlon. 
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Descants 



■lany times, SRtisfactorv musical results can be achieved 
by assipyiinp; a descant to tenors or barlton=r. r’ather than 
^lavlnp: it be performed by sonranos. The key and the ranpe 
must always be kept in mind. 

Example: /America the Beautiful descant by reter- rX'kema. 




V/J.en this descant is useci with an .SATB arranRement, it will be 
most effectively asslfcied to sopranos. 

’.Vhen this descant is used v/ith bovr. and Rlrls slnrint^ the 
melody in octaves, the descant can he sunK by boys whose 
voices are in tne early sta.Res change who wll] sinrr an 

octave lower than written. It may be necessary to raise 
iVom B flat tc ' to establish a more apnroprlate tessitura.. 

3. Rounds, canons and Partner .fonrs 

All of these tyres of selections need the same careful 
attention to r^m.es and key placement if they are to he used 
in performance by .iimicr hlrrh school boys and Rirls. 
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M . Sonp;s In parts 



Consideration needs to be p;lven to the r-if'.oro*? of' parts 
in all sonps. SAB arrangements are renerally unsatisfactory 
for use in ,1unior high school. Two exceptions are; The Lord 
Is Shepherd - n. 157, Singing Teenagers; and The Ijord's 
Prayer - Tallotte. Boys in the early stages of change can 
sing on a part which is designed as ari alto part. Flowever, 
junior high school boys are stri’/lng to prow ut), to become 
men, and such an assignment does not provide an identification 
which will encourage this self-concept. 

An equally important consideration analyzing music 
which will be suitable is the tessitura of eacfi nart. 'Jo 
part should require boys or girls to sing at the extremes 
of their ranges for extended periods of time?. 

Also, it is v/lse to select materials in \^j*iich each nart has 
a unique melody and/or rhythmic organization. Variety and 
contrast in parts make it possible for each section to 
differentiate its part from others and to perform more 
accurately and independently. 

5. Vocalises 

'•>ch tne vocalises listed are recomended for specific 
desirable vocal goals. A few suggestions of choral 
literature in which they occur are Included, but the list 
is bouruiless . 
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activate vowel sound by consonants (p-^) (v-oo) 
Start the males in head voice, p;ently working down 
over the vocal break. 




remember to use the three 
musical vocabularies (numbers, 
letters and solfegpilo) 



The' teacher sings the descending minor third "poo", 
"foo", "poo" ; the class repeats; teacher "foo", 
"ooo", "voo"; class repeats. Continue calling on 
sections and/or individuals, 
c. Divide class 



S 



left: 









right 



I 






then reverse 

1. sol ml sol ml 1, sol sol mi sol 

2. voo voo voo voo, etc..; 2. foo foo foo, etc... 

Note: Tb vocalise on one ^ syllable too long causes .law 
tensions, so as tensions become evident, change to vocalises 
which relax the ,1aw and tongue. 
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b Is an explosive 
1 flips the tongue 

ah should be very light and placed In the same area 
as the 00 . Lips and tongue relax. 





poo 

foo 

voh 

DOh 

foh 

f. Sustain a unison 

Half of class moves to minor second, minor third, 
ma,1or second. 

Class goes to ma,1or triad. 
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h. Never divorce the drills or slnp;lry2: from rhythm. Use 
multi-devices for setting the i+iythmlc drive: clapping, 
alternate clapping & tacplne;, body movements appropriate 
to the score, vocal stress on primary beat, alternate 
with stress on secondary beat , etc . 
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Cont ' d 





Dana Nobis Pacem and the above use the descending. 

broken triad, which is hip'Jily recommended as a device for 

sinfdnp; in tune.''Swlnp Low Sweet Chariot" , the fallinp third 

"Joy to the World", scale patterns. 
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CHORAL AND VOCAL TECHNIQUES: 

«« Daraza, Arpad and Jay, Stephen. Slpjit and Sound. 

Oceainslde, New York: Boosey and Hawkes, Tnc., 1965. 
Adaptation of Kodaly (2.95) 

Davison, Archibald T. Choral Conduct Inp; . Canfcrldp^e , Mass: 

Flarvard University Press, 1959 

Earhart, Will. Choral Techniques . New York: M. Wltmark & 

55ongs, 1937. Old but still nfpod... sequential rehearsal 
guides . 

Ehmann, V/llhelm. Translated by Georpp D. Wiebe. Choral 
Djrectlnp; . Minneapolis, Minnesota: Aupisburg, 1968. 

(8.95) 

M Finn, William J. H>e Art of the Choral Conductor. Vols. 1 

& 11. (^.00 each) Evanston: Suimy-Birchard Publishing 

Co., 19^^. Beautiful- style (Renaissance) how to correct 
certain vocal problems. 

iHi Marshall. Madeleine. The Singer’s Manual of English Diction 

Mew York: O. Schlrmer, Inc., 1953.(^.00) 

Meidig, Kenneth L. and Jennlnps, John VI. Chor al Di rector’s 

Guide . West Nyack, N.Y.: Parker Publishing Co., Inc. 

(Articles by various peoples - style, literature, vocal 
technique, programing, etc.) 

STYIii: AND INTERPRETATION: 

«« Dart jlhurston . The Interpretation of Music . New York: 

Harper & Row, 195^. ( A nust t short, inexpensive, 

thorough - 1.49) 

Dorian, Prederlck. The His tory of Music in Performance . 

New York: V/.W. Norton & Company, 1942. (2.49) 
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»* Jacobs, Arthur, Ed. Choral Music . Baltijtiore: Penp^in 
Books, 1963 (.95)* 

Ulrich, Homer and Pisk A. A Histo ry of Wuslc a nd Musical 

Style . New York: Harcourt, Brace and World, Inc., 1963* 

( In depth by fcsiTTis In period , 1 . e . motet , dez Prez , 
Palestrina, Victoria, etc.) 

Tovey, Donald PVancls. Essays In Musical Analysis . Vol. V. 

Vocal Music. London; Oxford University Press, 1968.(6.50) 
Wlenandt, Elwyn A. Choral Music of the C h urch . 

New York: Ihe Free Press, 1965* (8.50) 

** published In paperback 
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X. ASSESSMENT - Aural, Vocal and l^’ltten. 

A. Melodic Dictation - (aural and written) 

1. fallinp; 3rd 

2. scales 

3. minor and major triad, 
matchinp: melodies 

B. Visual Recop^iltlon Studied Literature 

a) corrposltlon devices 

1. sequence 

2. repetition and contrast 

a. exact 

b. tonal 

3. tonality (syllabic, numeric, and letter name) 

b) title 

C. Aural Recognition of Literature 

D. Visual Recognltlcxi of Symbols and Their Meaning 

E. Aural recognition of forms 

a. canon 

b. binary . 

c. ternary 

d. verse and chorus ( call and response) 

e. sequences 

F. Rhythms 

a. Unit of beat 

b. OoBpletlon of measures 

c. Visual recofmltlon of meter signatures 

d. Aural selection of meter signature. 
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